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Abstract This study proposes that Persian poetry can be analyzed beyond
traditional stylistic classifications by identifying two primary currents: simple
poetry (she'r-e sade) and ornate poetry (she'r-e masnu’). While early Persian
poetry (e.g., Rudaki, Ferdowsi) was characterized by simplicity and fluency, from
the 5th century AH (11th century CE) onward, these two currents coexisted or
alternated throughout Persian literary history. Over these centuries, the
dominance of each current fluctuated from era to era. Employing a descriptive-
analytical methodology, this article traces the evolution of both currents from the
inception of Persian poetry and examines the contextual factors that, in each
century, led poets to adopt one of these two styles. The findings reveal that socio-
political and economic contexts in each era significantly influenced poets'
tendencies toward either simple or ornate poetry. For instance, periods of political
instability or economic decline often coincided with a shift toward simpler, more
accessible forms of expression, while eras of cultural flourishing or court
patronage encouraged elaborate, technically intricate compositions. The article
further analyzes the structural elements of both poetic types, identifying the
contextual factors behind their formation and elucidating the reasons for their
respective significance.
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1. Introduction

When one looks beyond conventional stylistic labels, Persian poetry
essentially divides into two main currents: simple poetry (she'r-e
sade) and ornate, or constructed, poetry (she'r-e masnu'). Simple
poetry thrives on clear, expressive language that connects instantly
with the reader. It is not a matter of simplifying content or using
colloquial slang; rather, it represents a conscious, deliberate choice
to avoid tangled metaphors or overly complex phrasing that might
obscure the emotional core. For the reader, engaging with simple
poetry feels like a direct, intimate conversation. Conversely, ornate
poetry serves as a stage for poets to display their linguistic and
intellectual prowess. It is replete with unusual similes, scientific
jargon, and intricate wordplay, demanding that the reader possess a
solid grasp of literature and science merely to comprehend the basic
meaning. To make sense of these two very different approaches, one
can employ the concept of "poetic texture” (baft). Texture can be
understood as the internal fabric of a poem—how vocabulary,
imagery, sound, and syntax weave together to create a specific
aesthetic experience. Formalist critics often describe it as the result
of structure combined with defamiliarization, while New Criticism
emphasizes the unique poetic functions of language. More
specifically, scholars such as Quasthoff (1994) separate texture into
verbal elements, such as grammar and rhetorical devices, and non-
verbal ones, such as historical context and intertextuality. This
extended abstract explores how simple and ornate poetry evolved,
using the lens of poetic texture to understand precisely why poets
throughout Iranian history gravitated toward one style or the other.
2. Literature Review

There is certainly no shortage of research on Persian poetry, but
upon closer examination of the literature, one notices a specific gap:
very few studies examine these two macro-currents strictly through
the lens of poetic texture over a long historical timeline. Well-
known scholars such as Pourmandarian and Taheri (2005) have
critiqued how contemporary poetry is classified, and Shafiei
Kadkani (2004) has extensively covered the ideological shifts from
the Constitutional Revolution through the late twentieth century.
Highly valuable insights have also been offered by Hoquqi (1998)
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and Langroudi regarding modern poetic movements and their social
impacts.

The issue is that most of these studies focus on the contemporary
period or adhere rigidly to traditional stylistic boundaries. They do
not provide a unified, continuous thread to trace the simple and
ornate styles from the very beginnings of Persian poetry through to
the present day. Without this broader historical lens, there is a risk
of misunderstanding the structural evolution of the language. While
Shamisa (1995, 2001) touched on these ideas in his writings on
stylistics and the history of the ghazal, his work does not offer a
dedicated, comprehensive contextual analysis of texture. This study
aims to address this gap by offering a comprehensive look at how
context shapes poetic form.

3. Methodology

This study adopted a descriptive-analytical approach, drawing
extensively on library resources and performing qualitative textual
analysis on a wide range of representative poems. The analysis did
not merely count words; it examined how those words functioned
within their specific cultural moment. Key works from the early
days of Persian literature through to the modern era were examined,
analyzing their structural elements—Dboth the verbal text itself and
the unwritten, non-verbal context. By analyzing the historical,
political, scientific, and social backdrop of different centuries, the
study sought to identify precisely what motivated poets to choose a
simple or complex style. In practical terms, this involved tracking
how often and in what ways poets used rhetorical devices, specific
archaic vocabulary, and dense intertextual references over time.

4. Results and Discussion

Looking at the long history of Persian poetry, it is evident that the
popularity of simple versus ornate styles was not random; it
fluctuated depending on what was happening in the world. Early on,
during the Khorasani period, poets such as Rudaki maintained a
remarkably straightforward style. The language was clean, linear,
and focused heavily on delivering a clear message, which aligns
well with Aristotle's ancient rule that poetic language should first
and foremost be clear and free of unnecessary riddles.
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However, a dramatic shift occurred around the 11th and 12th
centuries. As science advanced and the Seljuk empire expanded its
borders, poets grew weary of recycling the same old imagery. They
wanted to display their erudition. This is when "scientific poetry"
(Poeta Docta) flourished. Writers such as Abu al-Faraj Runi and
Anvari began incorporating heavy astrological terms into their
verses, while Khagani essentially turned his poetry into a dense
encyclopedia of mythology, Christian traditions, and folklore.
Khagani could not be read casually; he demanded serious study.
By the time the Iragi style emerged, both styles could be found
sharing the literary stage. Saadi is the perfect example of someone
who pushed simple poetry to its absolute peak. His work is often
called "facile but inimitable™ (Sahl-o Momtane) because it sounds
so brilliantly natural that anyone thinks they could write it, but
actually doing so is nearly impossible. Hafez, meanwhile, found a
genius middle path. He carefully selected words that kept the poem
feeling accessible on the surface while hiding deep layers of
ambiguity underneath. Later on, the Hindi style (think of Bidel
Dehlavi) reversed the trend once more. They used everyday street
language but paired it with imagery so subtle and abstract (Nazok-
Khiyali) that the poems became exceedingly difficult to
comprehend. Eventually, during the Constitutional Revolution, the
goal of poetry fundamentally changed. It was no longer about
entertaining a royal court; it was about awakening a nation. Poets
needed to mobilize everyday people to care about political rights, so
the language naturally adapted to be as clear, fluid, and engaging as
possible.

The analysis identifies four main factors that cause these shifts in
texture:

1. The way poets use imagery and rhetoric: Heavy reliance on
riddles and obscure metaphors naturally makes a poem ornate.

2. The desire for novelty: When poets desperately wanted to avoid
clichés, they ended up inventing highly complex themes just to
stand out.

3. Word choice: Drawing on specialized jargon (such as astronomy
or philosophy) immediately densifies the text. However, masters
such as Hafez used double-meaning words like "Shifa" (both

Slez g tez S5k =1 o0 bl - pddd o — 01K 53l LS ST e



e b Eguan godle b bSOl o 50 (5 b Sl il

"healing" and a reference to Avicenna's book) to add depth without
losing the casual reader.

4. The poet's own education: When writers want to display how
much they know, they fill the poem with cultural references,
meaning the reader has to be just as educated to grasp the point.
Which, then, is objectively superior? If one employs Shafiei
Kadkani's four criteria—artistic capabilities, emotional depth, social
penetration, and cultural backing—the result is a fascinating tie.
Khagani wins out on technical form and deep cultural references,
but Saadi considerably surpasses him when it comes to emotional
impact and actually reaching the masses. In the end, they simply
excel in entirely different domains.

5. Conclusion

The major finding of this research is that whether a poet writes
simply or complexly is profoundly and undeniably linked to their
era's social, political, and cultural climate. When a society is in
turmoil, facing economic decline, or when a poet needs to address
the public directly, poetry tends to shed its elaborate layers and
become simpler and more accessible. However, in times of stable
court patronage, wealth, or flourishing scientific discovery, poets
have both the luxury and the incentive to create dense, ornate
masterpieces.

The theoretical implication here is that poetic texture is not merely
a stylistic choice; it is a mirror reflecting the zeitgeist of the times.
Ultimately, writing a truly great simple poem is exceedingly
difficult because it can so easily turn into a dull, banal cliché. At the
same time, an ornate poem devoid of genuine emotional or cultural
vitality is merely an empty puzzle, devoid of life. Both styles require
immense talent, and both have admirably served the aesthetic and
communicative needs of their respective eras.
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